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Fantasia

Savior of the Nations, Come

with thanks to Peggy Clapp and the choir of

James M. Fitzwilliam

Poughkeepsie, NY
completed December 1997 First Presbyterian Church, Poughkeepsie, NY

a cantata on “Nun Komm, der Heiden Heiland”

Portions of text (translation) ©1969 Concordia
Musical setting ©1998 James M. Fitzwilliam

J&M Music Processing 19971201
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2 — Fitzwilliam: Savior of the Nations, Come

    Performance Note—optional instruments: Treble instruments such as violin, flute, oboe, clarinet, etc. may be used to double or replace the 
female voices in the Quartet, fifth movement. (The alto melody should always be sung by at least one voice.) Treble instruments may also play the 
two right-hand solo organ voices accompanying the third movement soprano aria, in which case the organ plays continuo-style harmony (lower 
voices and pedal). Three instruments can be used instead of organ in the Fughetta.
    Tenor instruments (bassoon, horn, cello, etc.) can double the male voices of the trio. If enough instruments are available, the Passamezzo 
might also be done with instruments in addition to or instead of organ.
    If no instruments are used, the Quartet and Trio can be sung a capella or lightly doubled on organ. —JMF
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